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THE COLLECTOR AND ART CRITIC. 



A new idea of arrangement came from Phidias. He ventured to 
place the active groups in the centre. By this means he gained the 
great advantage, of using the sides where the gable form allowed no 
high postures Tor the disposition of reclining figures, representing a 
state of rest, while the high centre remained for the chief figures. 
Whereas, formerly the action increased gradually from the sides to 
the quiet, middle point, it now spread out from the centre, gradually 
becoming quiet toward the' wings, like the diminuendo of a full har- 
mony. 

Immediately connected with this was another change. In place of 
the central figure, which formed the unit distinguishing the scale of 
the middle point, and was reserved for the higher terrestrial crea- 
tures, two divinities were inserted which filled the centre as a pair. 
Thus it .became possible to present stories of the gods instead of 
those of heroes, and to bring before the mind the most important 
dogmas of the religion of the country in colossal marble statues 
placed in the front of the temple ; on one side Athena, the new born, 
fully armed, opposite Father Jove, and on the other side were the 
urban deities, rivals in benevolent deeds, Athena and Poseidon. In 
every case a fine distinction was made in the two fronts. The east 
maintained precedence, representing the Olympians in Olympus, and 
received thereby a peculiar character, that here pious and peaceful 
representations had the preference, as one would distinctly find this 
in, Olympia. In the Partheruon, conflict was not even represented in 
the west gable, but the peaceful manner in which Poseidon recog- 
nized the superior ityjyf his rival, and only attempted to compete with 
Athena in the common blessing to the beloved town. In the Par- 
thenon we recognize the highest glorification of this which has con- 
ducted Jite ancients to monumental sculptures for the temple. The 
war-motives, which formed the first steps, gave way to the higher 
'perception ; the grandest and most difficult exercise of .religious 
sculpture is solved in an unsurpassable manner; local power is 
united with ideal freedom, dignity with grace, and rest with motion 
in agreeable harmony. 

Architecture and sculpture are not to be separated. They seek 
each other; they are inextricably connected, and in the old times in 
which the human art. capacities unfolded themselves most nor- 
mally, the happiest union of the sister arts was completed. They 



serve each other without strife or jealousy ; each feels itself honored, 
elevated and cherished by the other. — Translated from the German 
of Ernst Cur tins, in the Berlin Deutsche fiundschau. 



ART AND LIFE. 



" What a shiver'and shake you're in ! " 
Quoth a lump of dough to a violin. 
" Naught can stir my steadfast soul ; 
Though lightnings crash and thunders roll, 
I'm all unmoved : — aplomb, 't is said. 
Is the surest sign that one's well bred ! " 

" Perhaps," said the high-strung violin ; 

" And yet, when my wondrous chords begin, 

You must admit that my sweet vibration 

Excites the truest inspiration. 

Art is my field ; 't is for Art's sake 

I'm made to quiver and to quake." 

" Tastes differ ! " said the lump of dough, 

" Art has its place. Remember, though, 

That you musicians still must play 

The sort of music that will pay. 

So, after all is done and said, 

The price of Art is the price of bread ! " 

— Tudor Jenks, in The Criterion. 



BRANGWYN 

For Sale.— One of the best known and most 
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